Jim HaII

it it

and Ron Carter
“Autumn Leaves”

By Adam Perlmuttar

n a large auditorium on a
Iﬁ:lr_'lwy night in Philadelphia

some 20 years ago, Jim Hall
plaved toan andience onky several
memhers larger than his trio.
Making light of the distnal atten-
dance, he announced—in a pro-
fessorial tone, “Ah, aselective audi-
ence.” Hall, a select plectrist, has
crafted his wity |azz for five dec-
ades now, Hes supported lumi-
narivs like Ella Ficegerald and
Sonny Rolling amd now works—
with DigiTech Whamumy pedal al
toe—awith younger cats like Greg
Osbyand Christian McDride, Hall's
apare stylings are best enjoyed in
intimate settings, though; his duet
recordings with pianist Bill Evans
tintermodulation and Under-
eurrent] and bassist Ron Carter
tAlene Thgether, among others) are
stunning. Lets check out “Autumn
Legwves" from the latter CT, record-
ed at New York's Plavboy Club
in 1972,

THE FIRM
“Antumn Leaves,” played hersin
the key of G minar, occupies a 422-
measure song form. After stating
the head (melody) ata moderate
tempo, Hall solos for three cho-
ruses (B1-B3), each one mount-
ing in vigor. Carter then takes
e

three as well, with Hall resuming
the lead in the last two measures
and restating the head at re-
hearsal letter 3, Mote that this
transcription’s chord symbols
represent the songs fundamental
harmony, Where Hall plays

chords, more specific lamonic
analyscs are provided.

THE ARTICULATIONS

Working with reed player Jimmy
Giuffre in the 505 and '60s, Hall
was encouraged o work on his
articulation, The guitarist recalls,
“He said that picking was like
tonguing on the saxophone; you
wonldn't tongue every
note. Rather than pick
ety note, 1found dif-
ferent ways to biend in
wirh limmy and keep
the joh." With lighr-
gaugestrings and high
amp volume [(para-
doxically, so he could
play safter), Hall
developed g faultdess
Tepato wechnigue, To
cop it st tey playing
Fig. 1's G Dodan made. Tsing a
clean fone, strive to smoothly
connect the notes, while main-
taining an even spacing and vol-
ume level,

=] Mext play the Gmll arpeggio

(G Bb D F A C)containedin Fig.
2% full-size notes, Then add chro

malic grace notes—indicated with
smaller 16th notes—o connect the

arpeggic's tones. Articulate your |
| Humbucker/Neck
smoothly, insuring that all grace

hammer-ons, pull-offs, and slides

ALBUM

Alova Fapather
(Milestone)

e are e saone volume, and
Ly o avedd ldting uovanted open
strings in the process,

[n the late '50s, Hall happened
upon another horn-influenced
articulation. “1 got interested in
John Coltranc's rapid arpeggiated
lines," Hall says, “and his 'sheets of
sound.'” Accordingly —years
before longhair shredders adapt
ed the technique
Hall started sweep
picking, arriving at
moves like that en-
countered in Fig. 3. As
the horseshoe-look-
ing symbol and "V"
impirint indicate, pick
a given group of adja-
cent strings in eithera
continuous upsiroke
or downsiroke. Ex-
amples of this tech-
nigue occursporadically through-
out "Autunn Leaves," beginning
with the eighth full measure of
rehearsal letter A, Once vou have
this legato technique in hand, oy
shurring and ernamenting through

| assorted jarz heads. §)

' TONE ZONE

GUITAR: Hollowhaody electric
PICKUP/POSITION:

EQ: Bass/Mid/ Treble: 6/6/4

Frei hend

fingeriag: 4 il 4331
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AUTUMN LEAVES

As Recorded by Jim Hall and Ron Carter
(From the Milestone Recording ALONE TOGETHER)

English lyric by dohnny Mearcer
French lyric by lacques Prevert
Music by Joseph Kosma

Iranscribed by Adam FPerimutter
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*Kapidly sirike sirings near bridge
wilh pick-hand index finger.
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