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Foreword

We live in an age of instant heroes; of musgicians who pick up a guitar one week and have a milhon-
selling record the next. Because too many of us fend to equate commercial sucecess with artistie
merit, we nav sidestep the urgenl pecessity to aquire, along the way, that indispensable atiribute
known as crallsmansing,

Men like [oe Pass know there is a better way, The best guarantee of musical accomplishment, ot
maturity and security, can be found in a serious dedication to one’s craft, a careful examination and
analysts of the factors that go into the making of a great solo.

It is gratifying to the soul to be able to create an improvised line at all. [t is many times more sahsly-
ing when the player knows how to add notes to chords, how to use passing notes, how to create new
rules by breaking the old ones. Having followed the career of Joe Pass for a decade now, hearing him
in every context from the Gerald Wilson orchestra to the George Shearing quintet to the dozens of
studio groups and small jazz combos he has enlivened, I feel confident that any plectrist can gain
valuable insights and inspiration [rom a study of this book, in which some of lus greatest solos are

reproduced nete for note.
The pages that follow can help turn back the tide of instant heroes by helping to produce a new crop
of patient, thoroughly qualified artists.

LEONARD FEATHER

Publishier’s Note: Leonard Feather is the author of “The Encyclopedia of Juzz in the '60s,” "The
Book Of Jazz From Then Till Now,” and a syndicated columnist for the Los Angeles Tumes- Wash-

inglon Post News Service.

Introduction

The solos in this book are from some of my past recordings. The tunes are mostly originals, some
are standard in which only the solo guitar work was written. These solos are meant for in-depth

study in relation to which they are based.

There are no unusual chord patterns in the music. All of the chords are in their basic form.1t’s up to
you to use the chord substitutes you think are best for each tune at the time you play. For instance,
if you see an Eb chord, you could play Ebma7, 6/9, ma%; or Cm7, Cm9; 0r Gm9, ete. H you see a
(7 chord, you could play C7b9, C7+9, C7+11, €C9; or G—7 or Gbh13, ete. You use these chords for

IMprovising on the basic chord also.

There are many different fingerings for playing the same line. Everyone has his own ideas and habits
about which note gets played on which string with what finger. Rather than try to present one way
of fingering, all solos in this book are in one of three basic chord positions (with related fingeriags).
For example, in the key of F, use the first position from the 1st to the 5th frets, the fifth position
from the 5th to the 8th frets, the eighth position from the 8th to the 12th frets, and so forth. Keep
in mind that in most cases, your fingering will extend an extra fret or two in either direction beyond

the normal three or four frets for each position.
It is very important for notes to be played within the related chord position across the strings. You

can move from onc chord position to the next on any string. I try to move so that when I arnive at a
new position, there is a chord form under my fingers, L.e. the chord | am playing on, or the follow-

ing chord.

This book is intended for study use and should not merely be used to memonze sotos. Play and com-
pare the solos with the basic chord patterns so that you can see their relationship in improvising.
When you improvise, do not limt your playing to only notes in the chord. Good improvisation con-
tains many different passing notes that normally don’t fit in the chord. For example:

C7b% is C, E, G, Bb and Db. When 1 improvise, I keep the basic chord sound in my mind, but use ad-
ditional chromatic passing not.s {i. e., I}, Eb, F, Gb. A, B) for melodic flow, Refer ta JOE PASS
GUITAR STYLE for additional study along these lmnes.

This book has been written lo assist the interested musician in the rewarding field of improvising.
1 hope it provides some pleasurable study.

JOE PASS
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FOR DJANGO
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NOBODY ELSE
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DJANGO

Basic Changes

Db Gm7bd U7

A T GmT7ph C7 E7  Bb7 Eb7T  AbT
"
Fm7 GmT7bs C7 BT Bb7 Eb7  AbT GmTbb C759 I'm7
s
§| P71 F7b9 Bbm Bbm I BEbm F7b9  F7b8 Bbm  Fm
¢ F POAA] [B§Ger-=nnmnmmnnssmmnnmmmmmmsammmms s £ e A men S SamRT oSS nnn TR
g C B 7 Bbm7 C7 B BbT EbTY AbT  Db7 GbY
e
GbT Db7 Db7 Gb7 Gb' Db7 1
ﬁﬂ v
J=128  Fm7 Gm7bs  C7 77 Bb7 EbT , AbT
. *_ = . ,
m 7 = e o
: == 2 == -
r«-"j-i-h M ﬁhl_bl_ ~
]_.P-. . - - .‘E “‘“‘ [ _"‘"'" ‘E__ T T
= lf_*; | -
ﬁ_ y r..ﬂl_- L ) _'—!-— é F _"d
e - —
F7 3 Bb7 b7 AbT Gm7bb Ctb9
S St =SS
P -
e V M |_z_z "
FmT | Dt S "7 b9 Do
% o e —— ——
)

Jazz Coitar Solos - 25



L

Jazz Guitar Solos — 275



1Y

A
L

IR

t

abe o3~

s

g

» ~ bftr_?h‘_bl*#f
i —t %%f’ F

=3

raijf

==

e

|-—-3-“"!

- 25

Jazz Guitar Solos



SIMPLICITY

JOE PASS (AS.C.ADP)
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