TRADING LICKS | ‘
| | “Spirit Of The Radio” (Bassline) |

WORDS BY NEIL PEART ) TRANSCRIBED BY JEFF PERRIN
MUSIC BY GEDDY LEE AND ALEX LIFESON .
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From Rush’s Mercury recording Permanent Waves
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2nd Verse
Off on your way...
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: @ 3rd Verse (Corresponds to meas. 60 in the gr. transcription.)
All this machinery...
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lEl2nd Interlude (Corresponds to rehearsai letier [F] in the gtr. transcription.)
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