Reading Tablature and Symbols

Tablature

Egr those wno Cannal read music, guirar rabia-
ture 15 prowvidec direcily beneatn all the standarg
music motation in this bock, Tablature uzilizes six
horizontal lines wrich represant N2 5iX sTrings of
ine guitar, with the low E (or sixth) string at the
botiom, On tne right i &0 example of now it looks;

Tnhne numbers that agpear on the lires af the
the number of the frer at whicnh

taniature indicar
wour le‘t 7and nolas cown the string. This examale
snows Now 37 open E cnord would bBe represented:

Symbols

A zrched line with an $ over or under it con-
neciing Two notes indicates that your left kand
slhiges to the second noie with the same finger used
for tne first, Aswith tne taree following techrigues
lSammer-an, pull-cff, and bead), tne slide is 2 way
oF piaying two notes while picking only the firs:
moTe with the right nand,

|f Siraies a

=

tne arch has an b with g, this il
Ramirmer-orn,
Hare zgzin, 1ne right hand picks only the firs:
ne second s squnced by hammering' with
anc finges Agher ug on the same string,

The szme arch with a p represents & left-hand
o .".'I' i) .l'_a'.

Here the second note, fowsar down on the string
tham the %3t is Uoicked" with the left-hand finoer
which nad the first nate
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§/Fesding Tazlature anc Symbols

5
B s '+ S0 T

An arzhed line with 3 b means you dend the = — - e !
note. Here, you scund the seconc ncte by bending %ﬁﬁj — BT
112 siring toward ar away from you, bending with e b
the left-nand finger which hoigs down the first
nete. In the example, the rumber ar note in oaren- i n b
tneses tied 1o tne first note shows the note vou wil! T8 — r— =
cerc up Ic. Youdonotactually move 1o the fourh "'__‘i’ & 2 TEas—_ _:
fret mere, Sut, staving on tne second fret, bend the |+ — AEE

™

siring 10 sound @ B. The first note is always quick|y
played, going rmmediately 1 e second wnich is

neld e full time-value | N 1 1 )

An rosignals a release of 2 bend, This wsually
occurs right alter & beng, returning to the original
nore,

;.._T & e 5 o,
T T it £
b= -
[n]
l// A r
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sometimes & release will accur.alone. Here, vou #—-—-:,— e
pEng the siring gefore picking it with tme right + =
-
nanc, so only the return sounde. e
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Motz that when t!".el =2&¢nt note in pargnthesss ; : R — =
has a stem going tc the beam like the athers, iz has e, ==
8 lime vaiue equal 1o the others. The exampie ners e ;
= - o I
1§ Dlzyed as a normal triplar; !
r
. s e——— -
Sencing notes will be further explainee in the T - =
section Beading Sirings, o, 34. L E =
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L straight ling peinting up or down foward a
note means yvau shide fo that note from an optiona:
paoint below or above it. A straight line pointing up
ordown away fromanote means vou slide from the
nots without going 1o anather specific note with

tne siide.

A note playved with wbraro will have a wavy
line aver it, Vigrare simely means to raoidiy vibrate
me feTi-hang imorder 1o give tne note z richer sound,

Pick direction 15 indicaiss 35 follows:
™ = downstroke
¥ o= psiroxe

The Pick

Suitar picks came in countiess shapes, sizaes,
ang thucknessas. Most guitansts have their own per-
sonal preferences, but if you are just starting out, it
wouic be acvisable 1o use 2 pick that is neither toc
smail mor too large, | recommend using a mediume
widin pick, since it adapts itself maore easily to all of
the different possibilities encsuntered on the guitar,

Tre pick should e held between thumb and
forefinger, and not gripoed too tightlv. The rest of
the fingers on ycur picking hand should be in 3
relaxed position, haliway between being opened
anc closad,

Al the pieces in this beok should be played
with the guitar, pick ["flat-picking’) unless other-
wise indicated (there will e many fingerpicking
pigces fater cnl. It is imporiant that yvou develop
flaxinility with the pick, and | recommend using
alternating picking strokes (M Yy — ¥ ) as much as
possiole wher practicing single-note playing, In
some of the earlier exergisas involving single-note
work, | have indicated the picking strokes below
Me noies 10 give you 3 petter idez of how the
propes technigue feels.
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Blues Bas s B

b

It is important ta become familiar with certain
basics in blues quitar-playing before going on 1o
more complicated matenial, A knowledge of blues
chords and progressions, rhythm licks, and ““turn-
arounds”™ will give you the necessary tools to begin
piaying the blues.

The Blues Progression

I LAY v
The three main chords utilized in the blues are ] B
I, 1V, and V. In the key of E these are: E, A, and 8; root (tonic) sub-dominant dominant
in A A, D, and E. The | chord (the ronic) takes its
name from the first note of the scale in the key i
yvau are playing in. The |V, or subdominant chord, A, D E
takes its mame from the fourth note of the scale. =
The W, or dominant chord, takes its name from the Br AR E:-(Ds) F
fifth note of that scale.
B E FE |Gs)
[ F G
Dk (CE ) Gu (FF) A (GF )
(] G A
Er (DE) Ar (G2 Be (AZ)
E A B
F Belaz) C
Fa (Gb) B C2 (D)
The Twelve-Bar Blues
: G C 8]
The rwelve-bar blues is the mast well-known
iorm of blues music for all instruments. Here is a3 ; Lot '
s s (cE Dz
twelve-bar blues progression in the key of E: Azigtd Dt eafle)
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We will work in several keys throughout the

course of thishook, chiefly E, A, D, and G, Here are

the many chord positions that should be known:*
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10/Blues Basics

Barre Chords

Barre chorgrs are among the most important
tools the blues guitarist uses. They form the basis
for many of the rhythmic licks in Blues guitar-play-
ing. Barre chords are chords where one finger is
extended over a few or ali of the strings, allowing
the guitarist to move the chord up or down the
fingerboard to any fret without changing the fin-
gering. Here is an E-form barre chord:

G [E-form)

Hera's the fingerboard with the names of the E- gpen

form barre chords corresponding to the frets. The
““irets’’ are actually the metal bars across the finger-
bhoard: but for our piaying purposes when | say
“fret’” | mean the space Gehing the bar, where the
fingers are heid down.
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Rhythm Guitar

The Shuffle Rhythm

Before going on to learn the finer points of
blues guitar-playing, it would be advisable to de-
velop a good, solid foundation of rhythm tech-
migues. The most familiar rhythm lick heard in
blues rhythm guitar is called the shuffle. Everybody
from Robert Johnson 1o Chuck Berry has used it,
and herss what it looks like in the key of E=:

E

: tofr-hare fingering shown/
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12/Ahyihm Guitar
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The next exarcise is what | call the “"harmony

IT°s the same lick as before, only this 1ime

shuffle.”

ur strings, with two of them moving in

harmony with each @
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The Harmony Shuffle
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Rhythm Guitar/13
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The shuffle-rhythm lick can alsoc be played in
other keys on the iow E ang A sirings, using 3 posi-
tion somewhat similar to that for barre chords. Here
is an example of this way of piaying it in the key
gf 3 3
The Shuffle Rhythm in G
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14/Ahythm Guitar
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The harmony-shufile hek illustrated two exer-
cises ago can be plaved in many chord positions
besides open E and A. The first new position isfor D

Below is the harmony shufile for G, In this
musical example the A [5th] string is left open but
is not to be sounded. You can prevent it from
sounding by damping it with the fingers of the left
hand as they pilay the other notes. This is done by
leaning the finger across the string so it does net
vibrate, as shown here:

-,

C

-

Mote also that, for the third chord of the lick,
the first finger af the left hand must come around -_ﬁ_' : i

1o play the nate G (third fret on the low E string), [ F T O T O T T
as in the phatagraph. | eI,
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Rhythm Guitar/15

Here is the C chord position. in this exercise
the O string must be damped.
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The Turnaround

The rurnaround 15 a2 chord progressian which
takes place in the final two measures of the blues
progression. [t 15 called the "turnaround’ because
it actually serves to “turn the progression around’’,
getting it back to the V, or dominant, chord befare
beginning again. Here is a diagram showing where
the turnaround occurs, and what chords it involves

in E:

n E E7 A
R i I i ; L —~
\:L;I.f = | R S ! L } ]

rurnaround
e i———

n E B7 A E E7 A Am EAAEB
f:“ﬁ’—*‘—-"——"%’—*’—:‘—f—'—ﬁ—f T e e e ey o S i o A e Ty T o ]
wl n ==

The next exercise is a harmony shuffle in the
key of E; here the bass notes alternate with the rest
of the chord, The last two bars use the turmaround
as well, This rhythm lick is a good substitute some-
times for the straightshufiles you have been playing.
Im this exercise you will have to damp strings again:
the D and G, at ditferent times.



16/Rhythm Guitar

The Harmony Shuffle With Turnarcund
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Songs, of course, are the main exprassion of
the blues. Working on some at this point will ba
extremely useful for putting into context some of
the technigues you have learned, transforming the
fragments into living blues sound. The first song is
called Good Maorning Blues,” 3 tune that Sonny
Terry and Hrownie McGhee have performed. It is
arranged for the key of E with a shuffle accom-
paniment and turnaround.

Good Mornin’ Blues

Rhythm Guiter/17

Traditional. Arranged and adapted by Arien Roth.

Key of E '“
o £
AT - — -
[y ‘ H— Ex = - o = : =
! ] - — & - - i ) -
o] = . - : e =
n /
Good jmorn - in blues bluss  Mow do wyou_ da?!
|
|
|l| i — H T
T — rs - L N
X - K. - i3
. + n = 5 = 2 i : LI, LT & A& - F - =
If H oy : = IF bl bl = o e i — ey = o = ——f
:\ e —f—f—tf—f— G a3 E ]
TR 3 ; ; 3 .
— B ——I |—-I L-—n L—.-.ll —! -—! :—: — :_I -—I
A
T B .
1 el T e
! —r o Ld = | il === 5 My
% : - = - = . s " Ce— —
- . = PR O S —
e | I it I ' e
{
! Good Mo in Blues, olues haw dao wou __
T ; =
I 1. g
: S — s P — - i M | = .
———i—— — & - —n .
32— S - S—— t— — 5§ &
3 o = - 3 L") o L3 Lty H - T _--I"-_'
o ) e o .
w
o i i
f i 0 |
-"6;\. - . - ; : e =
T - r =
i*j = - e e T -
s : R r 3
I"m i do-in' all right, good
)
]
. L
T T e - - i
A % 7 = c
" i —— 2 : A ——— — =k g
— S S S S ST S S - S-S S S S
s —f—y— 4 t — i £ t g = = - = = =
.“"" f 7 h I : ; [y 3 k=) - =3 ] L") L =3
h i ' ' | i ' i -
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've arranged this next song, Robert Johnson's
classic, Ramblin® On My Mind, with a harmony
shuffie accompaniment for the key of E. Note
Johnson's use of an extra bar in E during the first
measures, making a five-bar section in £ and creat-
ing what s essentially & thirteen-bar progression.

Ramblin’ On My Mind

Key of E Bobert Johnson
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Rhythm Guitar/18

Fingerpicking Rhythms

Fingerpicking styles of playing are as essential
a8 part of blues guitar as the "flat-picking” style
you have been doing. For all applications of finger-
picking | recommend an approach using the thumb
and first three fingers, In this technigue | employ
the three fingers for the upper three sirings: the
ring finger for the high E, the middle finger for the
B, and the index finger for the G string. The thumb
should be used 10 sound the bass notes. [f the par-
ticular lick you are playing covers other strings
besides the highest three, your index, middle, and
ring fingers should remain in the same relation o0
gach other, only now covering those other strings.
For example, if the lick used the B, G, and D strings,
your ring finger would now cover the B, yvour mid-
dle finger the G, and your index finger would play
the D string,

The Constant Bass

The constant bass is an important style of blues
fingerpicking. Here is an exercise illustrating it for
the key of E. Note that the rhythm the thumb plays
is that of the shuffle lick which was covered gariier,
this Time using one note instead of twao,
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20/Rhythm Guitar
The Constant Bass
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The cther main fingerpicking rhythm pattern is

the afternaring hass



thumb moves back and forth between two strings
1o create a driving rhyihm, The example below
of the alternating bass 5 the only piece in this
baok not in shuffle rhythm. Eighth notes shauld
be played as written { [ =7 .
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/ e i ~
—9—5—'7——3. _ e e — S ——
= T s — - o P ]
g e o — ; F — & - o e o & . —'—-—-—.—
L = = = o T — = = e =
| t - 2 ra - [ 2 - - > - - ;
Fut Fwl
..]. A 5 :7: s
l_.'L ——————=—2 2 —— 3 ——p a3 < = = 2 2
[} o i & N, T | | I3 Fal - - - ™
i -, 2 fe = : ! E E— |
s - L i i Tl R -
E7 A/
A 8 - | 2 " -~
:(?‘".- = = = e T B ) F -";a-""ﬁ"'—'
Pl am = ._.-' = — s o f ) I T 1
'_J — = :_' : = ki — e ek | = —d — e
> = » - o " = » be = £ i
T = =
a 2 a o 2 . e == q - =
= — e . — e R SRR S P R DI : ,..—ll
g e o " T T R — = ;
rI‘J o P i ""‘:
{ J'l:_.'.'-r [ H F .-l"'."‘
b1 o e - e — .-'—;—““—“:ﬁ—_-—- 2B
T T - —y d. __I - : I
i — ————— — P 1 —— ' 2 et
;JL.' — = - =" —= = -. = taw VT g T g T %
. > - - > > r K >
5 A
[ g ! R, = S i
T 2
- 2 2 e—2 2 s = - o
— N S N w——\ e Py =% pe=——x -
E E7
-"’-‘n i M /- P"'.
- = : ‘+""’I——'-f‘._r 5 E - ,r'-" ——
l_ff':, — r ) o r i = = .
— - — s -
R — - = = = = = o
- F > ra t
T i | -4 . :
I z a - N : 2 [ s U ———
= — T ' 2 . 2 . 5 — .
It .-l""" |.—-'"I V....p-l" :,.-"' S ; B— P I o ——- ———— I
_— e - —— '



Lead Guitar: Soal

Inthissection | will discuss the three hasic blues

es, Licks, Solos

La-]

=ik

- oh
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I
[x ]

scale-patterns for lead playing. They are 31l based 1 |
un the same scale, but each has a different range. - -
They serve as a kind of foundation, since many 2

! i ar 5 them, a hey apol i
runs and licks are based on m, and they apply y PRRPS
to all keys,

4
|
Blues Pattern No. 1 9 @ 09 ‘ ®
; : : | !
The first blues pattern is the mast widely used ? | !
of all. Here it is in the key of A. To illustrate itin = ® b“:‘
an open position, I've written it out for the key of : | . :
E as well; in this position, of course, the fingering @ | rl L ]
will he different, . |O|
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Blues Licks—Pattern No. 1

The following is a hist of many useful licks that
are derived from the blues scale you've just prac-

siced. Please pay close atiention to all of the subtle-
ties incorparatec in these riffs (slides, hammer-ons,

pull-offs, etc.), for these technigues will helg you

tg better understand the phrasing that 15 involved.

The rhythm marked here is only a guideline: plav
the licks freely, in whatever rhythm feels right at
the momeant.
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Blues Pattern No. 2

This pattern is guite similar to the first, since it
begins with the same hand position. But it hasa [ | |
greater range and utilizes more of the fingerboard, -
: : - i '
therefore lending itself to more improvisational 2 | ! | |
possibilities. | | T
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Bilues Licks—Pattern Mo, 2

Thisnextgroup of riffsis taken from our second
blues scale-pattern. However, they are in the key of
G, two frets down from A. You shouid be able to
play all these licks in any key: this merely means
starting on a different fret, of course. Note that the
first lick in this exercise uses a note from Blues
Fartern No. 1 (D on the second siring). You even-
tually should be able to mix the patterns up freely.
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. Blues Pattern No. 3

Lead Guitar: Scales, Licks, Solosi27

o |
!:l "
3 |
Our third pattern begins with its root note (E)  ©
on the A string, as opposed {o starting on the low
E string as in the two previous anes. | have it writ-
| ten aut here in £ and also m A, much higher up on 8 ;
| the fingerboard. i
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28/Lead Guitar: Scales, Licks, Solos

Biues Licks—Parttern No . 3

These licks utilize the positions available within
the third blues patiern. These are in the key of E:
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Turnaround Licks

Whether you're playing lead guitar in a group
or fingerpicking & solo blues piece, it's always nice
to play an interesting lick during the turnaround.
Of course, with the proper ohrasing, simost any riff
can be employed during these two bars. There are,
hawever, some traditionally popudlar turnaround
licks you should know first, and ['ve writien them
gut here in botn E and A to illustrate their open
and closed positians:
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Mow that some Blues licks and turnaround licks
are a part of the student's vacabularly, it would be
good to try this famous Robert Johnson song. |'ve
arranged it 50 you can use some of the licks as "fills”
in the short instrumental passages between vocal
lines, This is also the first song in this book to use &
turnaround lick,
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32/ /Lead Guitar: Scales, Licks, Salos

Dust My Broom is another great Rabert John-
son scng that was made guite famous in the 1950s
by the important Chicago bluesman, Eimore James.
The arrangement |'wve written out is a bit more
complicated than the previous song, with more
complex lead fills:
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Dust My Broom

Keyof E
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Lead Guitar. Scales, Licks, Solos

Robert Johnson
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Bending Strings

Another very important tool for the blues qui-
tarist is the technigue ol bending strimgs. This is a
way of changing piteh by pushing or pulling the
string toward or away from you, rather than by
maving to anather fret.” The affect is somewhart
like a shide. This technigue adds 1o tne subtle emo-
tional qualities of the blues, because it utilizes
something truly exclusive to string instruments:
the ability 1o sound unwritten notes that aciually
are there betweern halfsteps (quitar frets are a half.
step apart).

How To Bend

Generally, the outer strings should be bent
toward the middle of the fingerboard; that is, the
Rignest two strings (E and B) pushed toward vou,
and the lowest two pulled away from you. Occa-
sionally, however, the way a lick 15 fingered will
make this so awkward that you will have to ignare
this rule.

Before actually plaving bending licks. | think
one should be technically adept at the physical act
of bending strings. A frequent mistake is bending 2
string with only one finger, thereby getting a weak
aitack to the bend and not having the sirength to
marniain the note once the string is stretched. There-
fore, when bending a string, always helo your fin-
ger along with as many of the other fingers as are
available behind it, In the photagraphs of strings
being bent by the ring and middie fingers, note the
paositianing of the other fingers helping 10 bend the
string:

MNote: | should alse mention that if yvou are
playing a steel-string acoustic guitsr, you
should only attempt bending with light-
pauge strings at the heaviest, But whether
playing acoustic guitar or electric (which
can handle mucn lightes sirings), don't
try 10 bend the G string 1oc far, unless it is
af the unwound variety, 1f one of the riffs
given here indicates a two-fret bend on
the G string and you're practicing with a
wound 3, a one-fret bend will suffice.

TThes was Sestusted o0 the first $eCtion af thas boak, Reading
Faoiature ang Svmbais,

EBending with the ring finger

G string—Pusk

A - i e



Almost all of the bernas that follow invalve
sither the sevenths or fourths af the keys you are
playing in. For example, in the key of E you can
benc on all the O nates (7t} ar the A notes (dth).
The sevenths are bent up to the root nete, and the
fgurths are bent up to the fifth. Here are the three
blues patterns illustrated earlier, with circles around

the possible notes 10 be bent,

Blues Pattern Mo, 1

Lead Guitar: Scales, Licks, 50los/35

Bending with the middle finger
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Here, now, are some bending licks that should
be well-practiced:

Bending Licks

In A,
Blues Pattern No. 1:
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B.F No. 2 or3:
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Blues Solos .

The mext six exercises are twelve-har blues pro- q
gressions combining both the rhythm and lead ’
technigues that have been discussed in the previous
pages. They can be practiced alone, but the accem-
paniment of a teacher, friend, or prerecorded
rhythm-guitar part might help you to achieve a
smoather, mare even raythm in your playing,



Lead Guitar: Scales, Licks, Solos/38

Blues Solos
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Lead Guitar: Scales, Licks, Solos/d45

This arrangement of Robert Johnson's When
You Got & Good Friend will be using some licks
that involve bending strings. The act of playving
‘complex fills and coming out af them cleanly and
“pn the right beat is & difficult one, so it might take
some time and practice before it really begins to
- happen.

lWhen You Got A Good Friend

Robert Johnson
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Here's a song that was written and recorded by .
Eo Weevil Jackson. I1's the first song in this book i
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" Future Blues

Key af A

Here's another arrangement in the key of A,
Furure Slues by Willie Brown.

Lead Guitar: Scales, Licks, Solos/a7

Willie Brown
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This song by Marshall Owens is arranged for
the key of D,

Texas Blues
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This moving Robert Johnsan song utilizes an
unusual fourteen-bar format. It is writien here in
the key of G.
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Fingerpicking the

Fingerpicking is probably the cldest form of
blues guitar-playing. The best examples of this art-
farm have always been by blues singers accompany -
ing themselves in a solo effort. The 18920's and
"30's produced the best recorded works by blues
fingerpickers, and if you are interested in this style
| strongly recommend picking up some of these
recordings, Many of these important records are
listed in the discography in the back of this boak.

As | discussed earlier in the book, the two mast
widely used fingerpicking styles are the consrant
bast and the alternating bass. All of the songs and
axarcises in this chapter will utilize these Two tech-
nigues: througnhout all the pieces vou should con-
centrate on maintaining the three-fingered approach
| mentioned earlier ™

Fingerpicking Licks

Before getting into playing actual fingerpicking
tunes, the student should first become fairly accus-
tomed io playing in the style. Here, then, are some
new blues licks with the right-hand fingering written
below the tablature. 1 signifies the index finger, 2
the middle finger, and 3 means the ring finger. T
meaans the note ig played with the thumb.

Jese Fuller
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"Cascrbed in detal on p. 19,
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' Turnaround Licks

'Fingerpicking Style

gonstant shuffie bass played by the thumb:

Here are some turnaround licks, both familiar
=nd mew. in fingerpicking style, coupied with a

Fingerpicking the Blues/53
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Fingerpicking Solos

This next group of constant-bass exercises
gins fairly simply and becomes more complex as it
goes along. You will neec 1o use much concentra-
tion and practice in order to develop a clean sepa-
ration between rhe bass and lead nores, essential to

this style of playing.
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Fingerpicking Tunes

The next three songs are arranged faor blues
fingerpicking, and they utilize just about every
technigue thai has been discussad in this book,
You should always remember that if vou really feel
confident, you shouldn't hesitate to beain to im-
provise. This art of improvisation is what will really
begin to open up a whale new world for the blues
guitarist.

This song in the key of E was written by Blind
Joe Reynaolds. Cream recorded a popular version of
it on their first album,

Outside Woman Blues
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Waikin® 8lues was written and first recorded by
Apbert Johnson., As is the case with so many of mis
sangs, other artists have since recorded countless
versions of it. Here it is in the key of &,

Walkin' Blues

Key of & Robert Johnson
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Another great Johnson song, Travelin® Riverside
Blues, iswritlen nere with a constant-bass accampa-
niment that consists simply of four straight guarter-
notes per bar, rather than eighth notes {as in the
constant shuffie bass).

Travelin' Riverside Blues
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In Conclusion

Flaying blues guitar can be a very rewarding
gxperience—each note that you learn as you prag-
ress can be a thrill in itself. | hope that the music
you've been pfaying in this book has helped you 1o
begin speaking the special language of the blues. |
would advise continuing your development by
improvising more with the licks and progressions
you know, playing with other musicians, and lis-
tening to as many blues recordings as you can.

| sincerely hope that this book is just a begin-
ning for you in your Jdevelopment intc a fine blues
guitarist,

Discography

Here are some blues recordiijgs that | would rec-

ommend a new student of biues guitar pick up on:
I

Traditional Folk Blues |
Bobert Jonnson/King of the Delra Elues Singars
(volumes 1 and 2], Columbia CL1654, C30045
Son House/Farher of Folk E:‘ues Celumbia C59217
Charley Pation/Founger af the !','.'Je.-'ra Blues, Yazoo
L1020 i
Blind Willie McTell/7827- ?933 The Farly Years,
Yazoo, L1005 i
Blind Blake/Search Warrant Blues (vals. 1 and 2},
Biograph 12003, 12023
Guitar Wizards, 1528-1535, Yazoc L1016
Mississiooi Moaners, 1927-1942 Yazoo L1009
Bo Carter, Greatest Hits 1830-71940, Yazoo L1014
Mississsiopi John Hurt, Vanguari 18/20

Lead Guitar—Electric Elues ;

B .B. King/Cornplerely Well, Bluesway BLS 6037
Elmore James, John Brim/Wrose Muddy Shoes,
Chess 1537

Albert King, Otis Rusn/Door 0 Door, Chess 1538
T-Bone Walker/Stormy Monday Blues, Bluesway
BLS 6008,

Buddy Guy/4 Man and the Hues, Vanguard VSO
79272

Chicago/The Blues Today (wils. 1, 2 and 3], Van-
guard VSD 79216, 79217, 7¢218
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started to play blues guitar soon after. Since then,
Arlen has become one of the maost sought-gfter aui-
tarists around, performing and recarding with many
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