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INTRODUCTION

‘To understand the music in this book and how to use i,
[will give you a general idea of wh y | wrote it

In the seven years [ have been playing, [ have noticed the lack of
good books about the bass guitar on the market.
Mostly itis flooded with elementary method books with
poor explanations of what they are trving to teach,
Apartfrom one book entitled ‘Slap It' | have not seeq any covering
the slap style, which is becoming the most prominent style in music today:
So instead of writing vet another method book on this style,
[thought it would be more beneficial to write a book transcribing and
analysing bass parts [rom some of the best bass playersin the world,

HERE'S SOME ADVICE

L. Read through these lines very slowly, the mind will take in
the music correctly this way. Trying to play things too fast at first will lead to
mistakes and later must be re-learned.

2. If you don’'t have the recordings on which these pieces have been played,
please get them so you can play along with them.

3. Once you've learnt these lines, transposc them into other keys.
This will enable you to use them in other situations,

1. Remember to be patient, the players who are wrilten about in this book
didn’tlearn to play overnight.
Fach person grows at their own rate — so relax and enjoy the music.

SYMBOLS

] s 1
% e

THE DEADEN NOTE
The deaden note adds rhythmical content to the slap style but has no pitch,
Todo this, you play what is written and damp the note with the lefi hand where the x's are writlen.
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THE VIBRATO
This is usually done with the 3rd finger. You push the string up and pull it back in
a quick succession across the finger board.

o o g : s
S —
HARMONIC

The diamond shaped symbol means the note is struck as a harmonic,

Ak
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MARK KING

Mark King was bornon Octeber 20, 1958, at Cowes onthe [sle  Phil = from his yvears on the Iele Of Wight and in 1980 this ttio, plus

O Wight and he started plaving diwms when he was nine years kevhoard plaver Mike Lindup, formed Level 42, All four had an
old, [t was not until his arrival in London at the age of 149 that he affinity with jazz artists like Miles Diavis, John MeLaughlin Keith
took up the bass guitar; initially he worked in 2 Charing Cross Jarrett and Jan Hammer,
Eoad musicalinstrument shop selling bass guitars, Level 42 s recording debut came via the independent Elite

In order to abtain the position he had been obliged to lieabout  Recordslabel in Mav of 1980, A major recording contract with
his bass playing ability In 4 matter of weeks le had mastered the Palydor followed almest immediately and the proup have since
instrument and developed the thumbstyle for which he would recorded four further LT"s and a clutch of impressive singles
becomewidely admired. including the top ten hit "Sun Goes Down {Living It Up)”

King was already familiar with the Gould brothers = Boan and
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THE CHINESE WAY

MARK KING, PHILIP GOULD & WALIOU BADAROU

Well, let's face it We've all been influeneed by other players,
This is a great example of being intluenced by Jaco with a very
sixteenth staccato and busy line in the main verse Natice in
Section B the line becomes very sparse, thus creating tension aned
making the line in Section A that more effective.

(Remember Mark's not just jamming along here, 1le's created
an dctual arrangement, Notice every section has a stvlistic change

to complement the previous section, That is the golden rle when
plaving om a tuned, Notiee on Section T the line hecomes sparse
again, sometimes less is maore! Again, using Stheand A1the with
power chord effect, Practise this ane very slowly and gradually
huild up speed to get articulation perfect, This oneis plaved with
fingers,
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DUNE TUNE

MARK KING

This is a great tune showing how the role of the bass has
changed over the last ten years. Nolonly is he playing the melody
but by combining double stops {two noles being playved at once),
gives the ettect of those old jaze chord melodics played by Joe
I*ass and George Benson, T sugpesl vou learn Sections A, B and C

by learning the top line fivsl, then combining with the lower parts.
Yo conld even et fosether willianother bass plaver and play
these sections in duel form. The entire picce 1s played with
fingers except Section F which is slapped, incorporating the use
af Stha givingea rack power chord elfecl,
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THE SUN GOES DOWN
LIVING IT UP

MARK KING, MICHAEL LINDUP, PHILIP GOULD & WALIOU BADAROU

The tune is great — what a greal bass line! The intro being The o on Section B s a littde bit busien, eading back into
very sparse, leaves lots of room fedel the groove build, The line on
Section A is very laid back and played very shorland slaceato.

sarne grooes that's oo the mteo, Again, this one is played with
Cinnereers. Wi sand Mark King canonly slap?
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HEATHROW

WALIOU BADAROU

T'his groove is a funk shuffle feel. The cighth notes are sort ol
played as swing eights.

u—J = J?-h)

The basie line i U inlroand secetion & s a nice pallern L
use in other tunes similar to s As a matter of fack, m o sare
Mark got this idea fronn a Stanley Clarke tune enlitled “Taopsy Lo
ol Stanley's second seloalbum, [Us exactly the same excepl

[ kY
(-1 - # @'/ Funk shutfle

turneel around.
“Topsy L was

.00

The entiee tunwe 13 slapped, and remember the deadened notes
arc voery imporiant. They pive the percussiveness which plavs a
bigz role in Mark®s playing,
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STANLEY

Stanley Clarke was born on June 30, 1951, and steeped in
musicfrom anearly age. His firstinstruments were the violinand
‘eelloand At 13 he ook up the classical double bass. He studied
classical musie at the Philadelphia Muosic Academy amd il was
here that he was alze ntrochiced Lo rock, jaee and soul,

I 1970 Clarke abandoned s stodices amd jeinced Horace
Silver's gromp. On leaving Silver he teamed wp with Joc
Henderson's Band where he el kevboards player Chick Corca.
Soon Clarke and Corea combined their Glents in e inllaential

fusion pronp Return To Forever which also included Lenny White

an drmims and 3 numiber of Arefrate mutarsts, ameenge them Al D0
Menla,

CLARKE

Return To Forever made seven albuims while they remained
together and Clarke also appeared {either live or on recoerd) with
Fharaoh Saunders, Stan Gete, Carlos Santana, Dexter Gordon, At
Blakey, Avetha Franklin and The Barbarians, a Rolling Stones
spit-off band featuring Ron Wood and Kcith Richiards.

Clarke alsorccorded a nuimber of solo albums using Tis
Eeturn To Forever collcagucs, These nclude his 1974 delat
“Slanley Clarkes" " Tourmey T Lowc" (19751 and *T Wanua Play For
You® (19790, Muore recently Clarke has performed with Goearpee
Druke and Lenny White
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OT FUN

STANLEY CLARKE

‘I'his song is very fast and funky and displays the chops that
Stanley has. The line—on Section A, the symbols over the
deadened notes (IOTOTO) mean Tn Oul” which means he puts his
thumb in through the string and pulls it back out, thus getting that

ettect at euch speed. This line recurs in several spots and is
articulated the same every me The second parlof Scetion Ads
vet another fine example nf using double stops Lo createa fuller
and higger sound. This tune is slapped.
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SILLY PUTTY

STANLEY CLARKE

Here comes a difficult onc! Starting with the intro usinga kind
of chord melody style, pulling the melody part with his fingers,
hitting the low notes with his thumls, And in the 5th har of the
intro, the bend is done plaving the open G string and, with the left
hand index finger, depressing the G string above the nut, making
the note hend to G,

The line at Section A s slapped and remember o articulate
the deadened notcs properly. Scetion B is slapped, much more
sparse than Scction A The boend in the 6th bar is done in the same
wiy as before, Strike the D harrmonic on the Yth fret on the
G string and, with the left hand index inger, depress the G string
above the nut, In Scetion F which is the sole, he starts off using

percussiveand melodicattack almost as it he's accompanying his
own sole, Notice in the Gih har where 've written

~—5

EEfe

S

This means he's plaving € $2nd notes in the place of 4. Also
notice the last bar in Section 1. Stanley’s bass goes up an octave
above the G on the 121h fret of the G string. Most conventional
basses don't e that high, Take vour time and good luck!
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STANLEY CLARKE

This songis a good example of where the bass plays the guite ighi in spets The feelis a jaze samba, Mractise slowlv and

melody. On the record, he plays it on the acoustic bass so this one remember, be palient! Your assignment on this is to record the
worild be nice done on your fretless. (You don’t have one? Well, get chord chiangres on Section B and practise improvising a solo over
onel) There are some nice interval jumps on this one and it gets and over and everand ...
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INTRO

THE DANCER

chose this one because you rarely hear slappingona
Brazilian or Lalin tvpe groovi. Well here it is, folks, Very simple

STANLEY CLARKE

but very effcelive. Try and fnvesi tzate other Latin styles and

ulilize slappimrin them,
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MARCUS MILLER

Marcus Miller was horn in Brooklyvi, New Yool in 1961 and he
inherited a family traditon of musical prowess. His father played
jazz keyhoards and his second cousin Wynton Kelly, played plano
with Miles Davis during the fifties. His carlicst musical memories
are picking out tuties an the family piano and learning the clarinet
attheage ol 10,

Miller was nothing if not eclectic. By theage of 15 he had
mastered the piano, clarinet, bass goitar and saxophone, and was
also g blossoming vocalist His firsl professional work —at 15
wis with a New York band called Harlem River Drive who mixed
jazrand rébcovers, and he hecame konown locally for joining in
jant sessions itra park in Jamaica, CQueens.

101877 Miller was hired as hassistwith jaxz fautist Bobbi
Humphreys and he simultaneously contritnited material to
planist Lonnie Liston Smith's "Taove Land” album, Aller a year
with Humphreys he toured with Tenny White then distinguished

himselt an the New Yark session scene Amongs those who used
Miller in the studio were Miles Diavis, Roberta Flack, Arciha
I'ranklin, Elton John, Luther Vandross, Grover Washington Jir.,
Tom Browne, Dave Grusin and Bob James, Hig relationshipwith
Miles Davis was cemented with a year and 2 half as bassist lor the
legendary trumpeter.

In 1882 Miller could he found playing with the Sehurdoy Night
Live house band where he met saxophonist Pravid Sanherm, The
pair collaborated on Sanharn's “Voveur” album and the same year
Miller began work an his own début album “Suddendy”,

Between the releaseof that album and Miller's recentily
izsued eponymaously titled follow—up, the new renmwned hassist
worled closely with Luther Vandross. They penned material
together for leddy Pendergrass, Dionne Warwick and Aretha
Franklin including the latter's 1983 hit “Jump To It
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RIO FUNK

LEERITENOUR

The reason [Niked this one somuch is because of the varied the Ind bar I've wrillen
seCTi G 5 =amazing slapping s plays, The :
st criomal l..htl]EIJ.','i.":"«- and the immmu: sl Ipplng_‘?:}]l{ he plays, The 5
ntro starts off with very ssncopated rhythmical ideus.

Section A shll deals with the = ynenpation but scanewhat more m -I_ﬁ.

simplistic in structure,
Section B goes into a samba feel, but notice e doesn't play the : ; .
typical rool :-1{: h?;e JEn-:" Good luek on Section C becanse Ti’}li‘ﬁ-iti which icars there are 5 16ths in the place of 4 16hs. In Section D
o T e g b 2 G £ 3 k 5 ;
= : notice the nice embellishinent in the Gth bar {an old hlues lick but
it just mighl work). The whole tune is slapped, cxeent for the
samba seelions,

quite advanced and sophisticated rhythmically. The last beatin
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RAG BAG

DAVE GRUSIN

I'd really like to hear how the title to this seng came about, 9th bar of Section B, the 644 bar Don't freak oul - just count to Six;
Anvway, the intro starts out very sparse, jusLhitting the accents As lhe picce carries on, it's pretty straighl alicad to the rest of the
with the drummer The 2-bar deom £l leads nicely into Section A, hune. Remember: this is a groove tune — make it groove, A lot of

This section is slapped. Remember, articulatc those puys can't groove. They justwant to be Mash. It's justas important
deadened nules properly! Section B is played with fingers, a nice to play a solid groove for seven minutes as itis o play a fast solo!!

straight groove to complement the previous section, Notice in the

INTRO 1.23.
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RUNFORCOVER

MARCUS MILLER

This is for all you Munkaleers out there funkin® tor the real
thrilll Mo, but seriously, fulks, this one is nice. Slapped throughout,
including the 16 bar solo al Section T3 The thing to notice is how
he effectively takes the idea Al the intro and embellishes it at

letters A and C.Tt's such a good example of just slightly changing
arund & certain pattern - and so musical, At the Sthand &th har
ul Scetion [ the harmonics are played with fngers. So practise
this because yin'l be switching from fingers to slap quite fasi.
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COULBDTIBE YOU

MARCUS MILLER
This is another fine example of the hass playing the melods: Ly On the record atter this melody is played, he talies a solo, Your
Yes, that's right — get vour fretless our again. { Come on, man, [ told homework is to transcribe that solo and study it Also, try making
youl tooget one). Tt pretty much remains in the high register 1 vour own solo as well,

throughout. Watch for the 244 bar in the intro and Sections I3 and

INTRO .
e is is to e o E f
= = =———a. . &
[-A-I e it W
PRt Rle e e JEFEE Ehebin g
A = = = -

| e
P = - - ] e
i fﬁ b___ E bé— P bE blb,lb.ﬁe
=3 }.J_ o ] —T [ I‘ _r I == L == -"_'_
-!_'. 1 1 | 1 | | | . m —— i — [

e . pr ——
.__ / -.E:'_ e T, i .
- Niews ; 2 ;__.!_.b_l_"g_._ﬂ\ o =
j]‘ e— ‘ II - ‘:‘. J : L

[C] e . be be o be  ® 2 e b"blb o
e 0 0 o ' B = = e - i
CeefFEeerf EEEE EEE. FEEeA
o [ : T — —
) —— —

= be & .~ b"— o~
de he > i g ool e TSP —
S "hi g £ 0 15 _bwaEpe S be s
': -r | fi = 'llll -} J 7 | -~
E’I:‘J - e 'H[; ‘J'::E & >~ 2 Lo~
:— |

B OFYRIGAT 1953 MUA MURIC & DS OF MEA P AR TR LLER FILLER MJSIS, LIS
THIS ARRAMNGEFRT @730, [0 ISEZ M TEG A 3% P ECARIL LY, LEMDOR W FIR T CAWWORLE
SEMTIMGRTH, CENTRAL ARG 30U TH AMZRICS, |AFAR, &S TRASSABNDT CPHILTFRES )
AL RS THASEAVEE AMTEAMATIC AL CEMYRIGHT SECJRED

FPACZE 38




JACO PASTORIUS

Jaco Pastorius was born in Philadelphia on December 1 1951,
but hie grew up in Florida whoere e Bepran an carly carcer as a
drammer It was a foothall ingurs that Ted to bim Laking up the hass
alid T initially moulded his style on the soul muosic of James
Brovwn and the Stax records label Towas not Tonge hefore he
advanced Lo jaze, taking in Charlic Parker, Tolin Coltrane, hMiles
Davis and Wes Moulgomery along with leading performers in
Cuban calypso musie,

1 1971 Pastorius jodned his frst band, Wasne Cochran amd
the CC Riders, wha concentraled on rdeb, Shortly allerwards he
ayed with theTra Sullivan Quarlel Pal Metheny and Boh Moses,
and Paul Bles AU the same lme he perlormmeed ina Forl Landerdale
club called Bachelors T backing up Wouringe arlists like Nancy
Wilson, The Four Seasons, The Templations, The Supremes and
Della Reesi.

Tt was Bublby Colomby, the drommer with Blood, Sweat and

Tears, who brought 'astorius to Epic Records in 1975 to record
his first solo LI At the same time he collaborated with Ian Huader
on the latter's "All American Alien Bov™ album.

In 19746 Mastorius replaced Alphonzo Johnson in Weatler
Report and quickly assumed a pre-eminent position in the group
hezide kevhoards player |oe Zawinul and reeds player Wayne
Sharter, His work on the gproup’s “Heavy Weather” LP was widely
acclaimed and his name can now be foundon the ceedits Tor
seven Weather Report L1Ms,

More recently Pastorius has released a second solo LP Litled
“Word Of Mouth”™ and toured with his owisextel For a period he
continued as a casual member of Weather Report but henow
jugples his creative endeavours hetween his own solo projects
anid session work for a galaxy of talented performers.
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COME ON,CO

JACO PASTORIUS & B. HERZOG i P

This one is fromn Jace's first allum entitled “faco Pastoriaz"
on Epic Records. T remember when this albom first came oul in
1976, No-one had heard anything like it before and he became the
maost talked abonl bass plaver arcuned. This album was nomminaled
for two Grammy Awards and shortly afler he was asked to join
the famons Weather Report. He was the first person to play
frefless hass in the way that he does. As amaller of fact, iUs hard

el Lo sound ke him when vou pick up a fretless.

Anvway, this tune displays Jaco's lightning flash style of
funk. The intro starts off with a nice blues lick, leading into
Seetion A which he leaves quite sparse, sctting up the second part
ol Section A when he really takes of L Notice how he uses
deadencd notes with the Onger style of playing, Make sure vou
transpose these licks in other keys, They're greal funk licks!
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TEEN TOWN

JACO PASTORIUS

This tune is a study in itsell for any bass player 1le plavs the the gecents amd articulations 've written in. Also, the key chang:
melody and it's one of the most musical pieces tor bass I've ever al Section C which remains for the restof the tune. Good Tnck with
heard. laco also plays great drums on this tune. Watch aut forall this o, You'll be proud of vourself when vou get it down.
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Thisis a very ethnic sounding tune, Of caurse — Jaco hailing
[romm Florida — there's loads of rivers and swamp lands down
there The hass line here is very hypnotic and flowing - likea

RIVER PEOPLE

JACO PASTORIUS

river. [ love the way he plays around with the main idea just

INTRO

changing the notes around here and there, Notice when vou take

the repeat on the 1stending, go baclk to the intro but no repeat on
intro. Maotice on Section L the line is playved one octave above
where if's wrirten.
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CHROMATIC FANTASY

].S. BACH. ARRANGED BY JACO PASTORIUS

This is [or those chosen few whe managed ro get to the end of rendition of this famous classic. All ] cansay is, “Good Luck! and
the book. T thoughl Ud leave you with samething vou'd remember practise hard, Watch for the parts played up Qe octave and hey,
o & while, and Believe e, i von et this tegether, yon'll hew ey let's be careful out there!!

reember i 1's by Johann Sehastian Bach, and a good
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JOE HUBBARD

Was born in the United States on June 16, 1957,
He studied 34 vears at Berklee College of Music in Boston.

Has played and recorded with such artists as Gary Numan, Petula Clark,
Mose Allison, Morrisey and Mullen, Bill Sharp, along with various
sessions ranging from jingles to film soundtracks.

Formerly the resident bassist with the “Morrisey Mullen Band”

Also leader of jazz lunk band “Hubbard’s Cubbard”™ with one album to date.

BIBLIOGRAPHY

I've provided a list of books here that have helped me develop my musical life.
Some of these hooks may help you understand more about my book and help your
musical development grow to the fullest.

Artful Arpegrsine
b Dot Mock
=iz ished oy REM

Hust Licks
Tew Do Muach
“ubrisned by REH

20th Century Intervallic Desigos
by Joe Diorio
Pishl stvesd by AEL

Fusion
by Jove Do
“Abrlished oy Lizle Sdanek
Thesanmisof Seales and Melodic Patterns
by Micolas Slonimsky (very advanced)

Fuzlizhed by iChacles Senibaer's o

Each Cello Suaite
b 1.5, Bach
Fulbilishies Ly G Scbie e

Hurmuonies for Electrie Bass
[y Adam Movick
Prblisked by Arsco Publications

Jazz Improvisation
b Dhavicd Raker

‘ublishes by R Music Wiarkehon

Develop Sight Reading
by Craston Lhtrene
Fubl shies by 2 harles Col Publisner
Contemporary Etudes for Bass Clef
by Adan Calin
Suliist e bre 2l fes Calin
Advanced Jazz Rock Rhythms
lry Dhinviel Cliesliow
Pubil shea |-.:__. T harles Caliy
Modern Reading Text in 4744 Tune
b Lonis Benson
Purlished my elksin Ml

{xld Time Heading Text
by Louis Bensan
Fatslished sy Beledn Mills
Chord Studics For Trombone
[y Joe Winla

Pr.blisked by ek lee Prass

Slaplt
by Tomy Oppenheim
Hublshed b | Beadore Presser Camsany

Charlic "avker (Omni Haook
by Jamey Aehersald
Pl sbed by Atlarie s o Corp,

Thumb Bazics
by Jonas Hellborg
PLlilialed Ly A Poblsations

I arnlel like to thank all the people whio made this project possible;
Peter Evany, Kevin Gould, Jim Mullen, Dick Mocrisey, Neal Wilkinson for
b lpatenge e wetbn sone clitbios, Special thanks wo Mark Kiog for giving some of

his time and to the rest of the plavers in the hool:,
{’hris Charlesworth for his excellent hiographies,
{aiear thanks raall my mentors, Flip Nufiez (0 love you manl),
John Neves, Kich Appleman and Jeff Berlin,
Many lanks Lo my parcots anc mostofall b oy wile, Peans who Bad (o
cidure all my craziness thimughout this project.
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“This is an honest and splendid musical study for-the contemporary bass player.”

BASSLINES

BY JOE HUBBARD

“It’s about time a book like this has come out.
| highly recommend it to any bassist interested in jazz-funk.”
Pino Paladino (Bassist w/Paul Young).

Nick Beggs (Bassist w/Kajagoogoo).

“This book is a must! Great for every up and coming bass player.”

" Mark King (Bassist w/Level 42).

II'I_ . iy ! i

The changing role of the bass gliitnf from a passive rhythm instrument lo a
solo vehicle for virtuoso instrumentalists - has taken giant strides forward wllh the

development of percussive, or ‘slap’ style, techniques.

No better examples of this popular style can be found than in the work of the four
distinguished musicians whese playing is tranwride here by Joe Hubbard.

Included are 16 pieces written by or associated with Ule four bﬂbblSES each accompanied by
helpful tips. on haw to play the intricate patterns as well as develop the

“essential feel for thie ‘slap’ style.

Among them are L evel 42’ hit *The Sun Goes Down (Living It Up); Stanley Clarke’s ‘Hot Fun’
and ‘Silly Putty, Marcus Miller’s ‘Run For Cover’ and '‘Could It Be You, and '
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Jaco Pastorius’ “Teen Town' and ‘River People!

.....

t¢.in Boston for 3%: years and has played and

rmrr‘dﬁd w~tth Gary Numan, Petula Clark, Mose Allison and the Morrisey Mullan band.

He is ::urr-::ntly lcading his own band Ilubbdrd s Cubbard.
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