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Five Pentatonic Positions
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Examplc 3
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slowly

Examplc 9
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Example 12
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Example 12 (cont'd)
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“Esperanto” (cont'd)
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“Esperanta” [cont'd)

Brm
LH. 4 21 4 2 1 " )
o e F"“'
4 . L L e
.ﬂ ‘u_ﬂt'..‘ .! - by e - i'ﬂ N ———
U1 1 ] T — > L ] = i
I ol - N P ] P - ST J
: 1§ a9 I, 0 )  calf 4
r ﬁl E il J - i | e | g
'] fi = \'f" | 1 T
. rroe bar
frem. ey S S S ———
T 1814 10 ot r— S M T 5
7 . e o o s =
7 & i -
[ =1
s 13
bt

*ofvern, bar scoops

“Eeparanta” chords
Dm E/GE B/C ASF

“Crer You Back" chordy
A ASE IYEY AfE HE

AfF
o & & o
’ == he——y—
= | i i et
' _'g o ° o = I ——
e — Il £ & il h 1
A _.l_. & l) - = e
frem. bar — & e
1 — 7 4 g o 44444443
A& A 3 3 5 3 14—t g
B — e85 — ——— P P R T R T
-—ﬁj_s—ﬁ—' & o t Hr & Hr +e e
24
17 ? o *
solo excerpt {I'ﬁt Yﬂu Bde
AlD
Basic rfvthm: - i
z __a-—"'_—‘_‘—'——._._\___‘_\_ . .
ol e e
— > v = :
i -1 : e : e
I~ = l? —— l i ::
".,\IE (s .! 1
s e —
LI “ :
]
| 1 il 5 1 ”1' 7 i = —
T 7 o ————
2 g £
| B
A
L | I i ] ] ]
3
J— ! - & 1
— ==== onl af i
i e T ; |
= _'\ + _'l - [ - i
— —t |
T e ) i
- E :' 5 E =4 !‘.\. T'H ;
A a—F T f— G--7 ]:-g — 5
B 337 7 b —p—— -
| 7T 5 4 5 4—5
E—— '_' reant”d}

25



“Get You Back™ (cont'd)
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“Get You Back™ (cont'd)
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SHAWN LANE

Spend an intense fiour with ana of today’s power-glayers in modern guitar. In
POWER S0LOS, his 2nd video for REH, Shawn Lane teaches you note-for-nofe
solo excerpts from his unigue compasitions. From the pop-rock fgel of “Get
You Back" to the jazz avertones of “Espﬁmnm you'll exparience Shawn's
vast depth of musical influences as he perfarms these and more!

POWER SOLOS also fealures & special section on Shawn's amazing use of
pentatonic scales. Learn his favorile fingering patierns and p icking
saquences allowing you o create literally hundreds of unusual pentatonic
lines. And finally Shawn discusses composing, recerding, fiis piano playing
and gives you valuable advice on maintalning a musical bafance.

So let Shawn Lane halp you put the power .:af me.fnﬂ.i'n phrasing, musicaiity
and technical chops into your [
playing with POWER SOLAS.

Banklat contains examples in
music and tabilafure.

Ehawn [ ang has leen a cuir
favarife amang World-ciass
gunifarists for maore than a
decade. He combines mind-
krogpling aisplfays of speed did
technical prowess wilh a
soaring sense of passion,
finesse and melodic phrasing
Al age 15, Shawn became the
guitarist for Black Qak Arkansas
and has since gone on to record
solo athums including the highly
acclaimed "Powers of Ten" on Warnar Bros. Fallow guilarist Paul Gitber! of "Iir
Big” comments... “ingredibly teehnical, amazing speed and his phrasing 15 just
beautiful " Guitar World says... "lurking inside this firebreathing shredder (s d

serfons composer..”
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