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INTRODUCTION

I’OR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short-term programs and long-term programs. You are also
encouraged to join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher you choose. We
recommend you ask your teacher for his or her credentials, especially those relat-
Ing to training in the Suzuki Method. The Suzuki Method experience should be a
positive one, where there exists a wonderful, fostering relationship between child,
parent and teacher. So choosing the right teacher is of the utmost importance.

In order to obtain more information about the Suzuki Method, please contact your
country’s Suzuki Association; the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan; The Suzuki Association of the Americas,
P.O. Box 17310, Boulder, Colorado 80308; or Summy-Birchard Inc., c/o Warner
Bros. Publications, 15800 N.W. 48th Avenue, Miami, Florida 33014, for current
Associations’ addresses.
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Scale Exercise

Exercice de Gamme en do majeur

C major
Tonleiter-Ubung in C-Dur

Right Hand
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Ejercicio de Escala en do mayor

Main Droite Rechte Hand Mano Derecha
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Note: After each hand is practiced alone, practice the scale

hands together.

Remarque: Aprés avoir pratiquer les deux mains séparément,

practiquer ia gamme les dewx mains ensembles.

Two Octaves: Right Hand

Zwei Oktaven: Rechte Hand

Deux Octaves: Main Droite

Bemerkung: Nachdem jede Hand fiir sich allein geiibt worden
ist, iibe die Tonleiter mit beiden Hinden zusammen.

Nota: Después de que cada mano se haya practicado

individualmente, practique la escala con ambas manos a la vez.
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Dos Octavas: Mano Derecha
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Two Octaves: Left Hand

Deux Octaves: Main Gauche

Zwei Oktaven: Linke Hand
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Dos Octavas: Mano Izquierda
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All other major and minor scales to be followed.
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The Happy Farmer

Op. 68, No. 10
R. Schumann
Ya— 7V

from “Album for the Young,”
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Brisk and merry
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Minuet 1
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Minuet from “Klavier Suite in G minor”

J.S. Bach
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Minuet from the “Notebook for Anna Magdalena Bach”
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(1) Play as detached, repeated notes throughout the piece.
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Minuet 3
AXxTw b3

Minuet from the “Notebook for Anna Magdalena Bach”

C. Petzold
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(1) Play as detached, repeated notes throughout the piece.
(2) May be played without ornaments.
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Cradle Song
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Minuet
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(1) Play as detached, repeated notes throughout the piece.
Use the same articulations for measures 3, 7, 19, 23. v
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)( |} ? /f b from the “Album for the Young,” Op. 68, No. 1
R. Schumann
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(Allegretto)

“_.
LIl e B
!
e
\ _ T
el M
L
L
i
| %
-
m z
&
___,
4
N —~
® 8y 78
-

d=e
NN NN
N (O

Romance

i [ot~
_
b M et
i L
1}
. !
m;@ m i
L | laLll
: \ ' ®! 8
\
G L=
\
A
\
AY
=] 4 @1|T w
i\ [ ! u./
g
o N ot~
ol , (L YRNRREE
\\
f
]
P | -
_ wnh
— d L. o~
\
]
-l A __ ﬁll
r \
SRR R q
\ o_
- ’ 1
'T _ I
L — bt
3 U_HM
\”
e
.
UI i

5M. "_
a e \
= ~ N
5/.\mwnll 2y | IR w
S
\/ —
- B
« CICH L YR U
w
o — ..J 12
- XX
k ~
N
ﬁ g -
3
il
.rl|_ W [
-t |
-~
-] Ilﬁ f 78
« [Fh /m\
== ==

(5)

_ \
\
\
ﬂ ! il
]
t
1}
!
I
r /
K
A !
® L ’ N
o~ 9T~
N
\
1
1
\
t o
]
]
)
1]
]
1
1]
!
« ]
i
/
® —_ L W o
]
]
]
-t _ i
]
[
7
. /
/
S

(=) () (=)
P —

(mf)

-

b
g
s
I
i '
] 1
' |
1 '
\ 1
i
1
1
1
1
1
\
—~~ 1
1
.
e \
A
\
PN 5
L
~ 1
-~
& b
— J
L2
NS m
L] =
, S
!
j :
! '
! 1
! 1
'
1
o _ ]
\
\

D
<

-

g

B

=~

117 MU D

d

TSI UTTes

-

3

p

(

Romanza

Romance

omanze

x




(o) ()

P

Hws
I
4

(o) ()

23
3
1

.

i :_J




13

Musette
2ty b

from “English Suite No. 3, Gavotte II au la Musette”

J.S. Bach
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(Allegretto) )( X I W ]\ from the “Notebook for Anna Magdalena Bach
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(1) Play as detached, repeated notes throughout the piece.

, P
(2) May be played without ornaments. =
]

(3) May be played without the ornament. %




